


Figure 1. Crcation. Sarajevo Haggadah; Sarajevo, National Museum of Bosnia and Herzegovina, fol. 
1 v. (Photo: after Cecil Roth, The Sarajevo Haggadah [Beigrade: Jugoslavija, 1963]; with permission 
of the National Museum of Bosnia and Herzegovina.) 
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Figure 2. Creation. Sarajevo Haggadah; Sarajevo, National Museum ofBosnia and Herzegovina, fol. 
2r. (Photo: after Cecil Roth, 11ie Sarajevo Haggadah [Beigrade: Jugoslavija, 1963}; with permission 
of the National Museum of Bosnia and Herzegovina.) 
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Figure 3. Creation. Morgan Bible; PML, M. 638, fol. Ir. (Photo: Pierpont Morgan Library, New York.) 
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Figure 4. Short side ofUniverse. Christian Topography; Bibi. Vat., gr. 699, fol. 38v. (Photo: Biblioteca 
Apostolica Vaticana.) 
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Figure 5. The Universe. Christian Topography; Bibi. Vat., gr. 699, fol. 43r. (Photo: Biblioteca 
Apostolica Vaticana.) 

creation images of the middle Byzantine Octateuchs.27 He holds that the miniaturist 

of the Sarajevo Haggadah used Western and B yzantine sources, and must have been 
aware of the tabemacle-creation link in the Jewish tradition. Indeed, there can be no 
do_ubt about this: the Sarajevo Haggadah cycle concludes with two images con­
taining the round-topped rectangular shape: one shows the messianic temple (Fig. 
7), the other shows the community leaving the synagogue (Fig. 8). Both buildings 

are characterized by an arched entrance that alludes to the design of the Ark of the 

Covenant (in the messianic temple image) and the Torah shrine (in the synagogue 
image), respectively. 

Studies in Iconography 25 - 2004 97 

Aus rechtlichen Gründen steht diese Abbildung nicht im 
Open Access zur Verfügung



Figure 6. Ark of Covenant. Christian Topography; Bibi. Vat., gr. 699, fol. 48r. (Photo: Biblioteca 
Apostolica Vaticana.) 

The temple image of the Sarajevo Haggadah is not the only instance of this 

theme in Sephardic book art. In fact, depictions of the temple are one of the corner­

stones in the decoration programs of illuminated Bibles, especially during the four­

teenth century in the Crown of Aragon. Surprisingly none of these includes any hint 

of the round-topped shape, and the Ark appears as a rectangular unit framing the 

tablets of the law (Fig. 9).28 The designer of the Sarajevo cycle therefore deviated 

from the most common type of Sephardic temple imagery and chose a symbolically 

loaded formula; the version of the Bibles reflects the biblical text more literally (e.g., 

Exod. 25: l 0). 

Whereas former studies have focused on the question as to whether the appear­

ance of the round-topped symbol in the Sarajevo Haggadah provides proof of a late 
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Figure 7. Messianic Temple. Sarajevo Haggadah; Sarajevo, National Museum of Bosnia and Herze­
govina, fol. 32r. (Photo: after Cecil Roth, The Sarajevo Haggadah [Beigrade: Jugoslavija, 1963); with 
permission of the National Museum of Bosnia and Herzegovina.) 
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Figure 8. Synagogue. Sarajevo Haggadah; Sarajevo, National Museum of Bosnia and Herzegovina, 
fol. 34r. (Photo: after Cecil Roth, The Sarajevo Haggadah [Beigrade: Jugoslavija, 1963]; with per­
mission of the National Museum of Bosnia and Herzegovina.) 
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Figure 9. Temple implements. Perpignan Bible; BnF, heb. 7, fol. 12v. (Photo: Bibliotheque nationale 
de France, Paris.) 
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Figure 10. Aaron in the Tabernacle. Leon, Colegiata San Isidoro, cod. 2, fol. 50r. (Photo: Institut 
Amatller de Art Hispanic, Barcelona.) 

104 The Sarajevo Haggadah 

Aus rechtlichen Gründen steht diese Abbildung nicht im 
Open Access zur Verfügung





Figure 11. Solomon and the people offer sacrifices before the ark. Pamplona Bible; Augsburg, Uni­
versitätsbibl., lat. I, 2, lat. 4°, 15, fol. 12lr. (Photo: after Fran�ois Bucher, The Pamplona Bible [New 
Haven: Yale University Press, 1970], with permission of the Universitätsbibliothek, Augsburg.) 
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Figure 12. First day of Creation. Pamplona Bible; Augsburg, Universitätsbibl., lat. I, 2, lat. 4°, 
15, fol. lr. (Photo: after Frarn;ois Bucher, The Pamplon.a Bible {New Haven: Yale University 
Press, 1970], with permission of the Universitätsbibliothek, Augsburg.) 
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Figi.Jre 13. Creation. Morga11 Bible; PML, M. 638, fol. 1 v. (Photo: Pierpont Morgan Library, New 
York.) 

The figure of Adam in the picture of the sixth day articulates visually the com 

mentary, "first He made the bodies of the cattle and the beasts, and then the body of 

man into whom He imparted this soul ... and afterwards He breathed into him a 
higher soul." 
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Figure 14. Creation of Adam. Octateuch, Bibi. Vat., cod. gr. 746, fol. 30r. (Photo: Biblioteca 
Apostolica Vaticana.) 
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