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Painters.and vtber Ariifts in the Reign of James I

11 was well for the arts that king James had no difpofition to them : he let
them take their own courfe, ILLL] he felt any inclination for them, he
would probably have introduced as bad atafte as he did into literature. A

ce who tho

t puns and quibbles the pm[.,&icm of uoqk.\,.lu, ")=‘-lf'

1

pri z
have been charmed with the monkeys of Hemfkirk and the drunk
Oftade. James loved his eafe and his p! leafures, and hated novelt
gave himfelf up to hunting, and hunt

cen boors of
ag;. - Fie
] in the moft cumbrous and inconve-
rient of all dreffes, a ruff and trowier breeches. The nobility kept up the

ficence they found eftablithed by queen Elizabeth, in' which predomi-
nated. a wantof tmh, rather than a bad one. In more ancient times the man-
fions. of the great lords were, as I have mentioned before, built for defence
and firength rather than convenience. The w2 1ls thick, the windows pierced
wherever it was moft neceflary for them to look abroad, inftead of being con-
trived for fymmetry or to illuminate the chambers. To that ftyle fucceeded
t.w.: richnefs and delicacy of the Gothic. As this declined, before the Gre-

ce and vaftnefs feem to have made their whole
wces erected in the reign of Elizabeth by the me-

e was eftablithed, fpa
1

£ gt'and-'ur. The p

) ¢ countefs of Shrewfbury, Elizabeth of Hardwicke, are exallly in
this ftyle. The apartments are lofty and enormous, and they knew mot how
to furnifh them. DPictures, had they had good ones, would be loftin chambers

of fuch height: t'ch{}.v, their chief moveable, was not commonly perfect
enough to be real magni ificence. Fretted cielings, graceful mould

dow 55 and painted glafs, the ornaments of the

Of win-

cnlm:_-, age, were lallen into

lights compoled of bad g
|

in diamond panes, caft an air
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as it was furnifhed for the reception and imprifonment of the
is a curious piCture of that age and ftyle.

in the bed of fate, gings of the
for the tables. ~ The firlt is cloth of gold,
colours, lace, fringes, and embroidery.

117

queen of Scats,
Nothing can exceed the expence
in the han

fame chamber, and of the coverings

cloth of filver, velvets of different

he hangings confift of figures, large
embroidered on grounds of white
The cloths to caft over the tables are embroidered and em=-
bofled with gold on velvets and damafks.  The only moveables of any tafte
are the cabinets and tables themfelves, carved in oak. The chimneys are wide
enough for

as life, reprefenting the virtues and vices,
and black velvet.

ahall or kitchen, and over the arras are friezes of many feet deep
ble relievos in ftuceo reprefenting huntings. - There and in all the
reat manfions of that age is a gallery, remarkable only for its extent, That
at Hardwicke is of fixty yards.

with mife

James built: no palace himfelf, Thofe ere@ed by the nobles in his reign
are much like what I have been dcfcrii)ing. Audley-inn ¥, one of the won-
ders of that age, deferved little notice but for the prodigious fpace it covered.
Towards the end of that monarch’s reign genius was called out and appeared,
The magnificent temper or tafte of the duke of Buckingham led him to collec
pictures, and pointed out the ftudy of them to prince Charles. . Rubens came
over, Inigo Jones arofe, and architecture broke forth in all the laftre and pu-
rity of Rome and Athens.—But before I cometo that
way by fome account of the preceding artifts.
1o have arrived after the acceffion of James was

period, T muf elear my
The firft painter who'feenis

PAUL VANSOMER,

S £ A=
4 native of Antwerp.

The accourits of him are extremely deficient, no ay-
thor of the

lives of paint
fays that Vanfomer was 1

ning him but Carl Vermander, who only
ng when he wrote, and then refided with his

* Dugdale, writing
_TG:IE‘ fays, that this I

r the days of Inigo  tricks, known by the name of WinsTanNLEYS

18 not to be equalled

by Hampton-

-inn in its
1 at Little~

[ MEmory, was

£l

] A
al mechanic

Uz

wonpeErs. His plates of Audley-inn are extant,
but the prints are very fearce.  Part of the edi-
fice

a gre

taken down abgdut forty yedrs 'ago, and
T part, with the magnificent gallery,'was
demoliflied after the deceafe of the Laft édrlof
Suffolk of that line, e

brother
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brother Bernard at Amfterdam.  Yet Vanfomer as a painter of portraits was
a very able mafter. The picture of the lord chamberlain William earl of
Pembroke, half length at St. James’s, is an admirable portrait ; and a whole
length at Chatfworth of the firft carl of Devonthire in his robes, though af-
cribed to Mytens, I {hould think was painted by the fame hand. Mytens was
much colder in his colouring and ftiff in his drawing *. Both thefe portraits
are bold and round, and the chiaro fcuro good. The earl of Devonfhire is
equal to the pencil of Vandyck, and one of the fineft fingle figures I have
{feen. In what year Vanfomer came to England we do not know ; certainly
as early as 1606, between which and 1620 he did feveral piftures. 1 thall
mention but a few, that are indubitably his, from whence by comparifon his
manner may be known,

James L at Windfor, behind him a view of Whitehall.
Anne of Denmark, with a profpec of the weft end of St Paul’s.

The fame king at Hampton-court, armour lying by him on the ground ;
better than the former. Dated 1615.

His queen, in blue, with a horfe and dogs ; alfo at Hampton-court. This
piture is imitated in the tapeltry at Houghton.

Three ladies, 161%, at Ditchley: lady Morton in purple ; another, with
yellow lace about her neck and a gauze fcarf;, the third in black, with a crape
over her forchead. E

Lord chancellor Bacon and his brother Nicholas at Gorhambury.

Sir Simon Wefton, brother of lord treafurer Portland, whole length with 2
pike in his hand, 1608, zt. 43. This piece was in the pofleflion of the lord
chief juftice Raymond.

Marquis of Hamilton with the white ftaff, at Hampton-court.

Vanfomer died about the age of forty-five, and was buried at St. Martin’s

* Mytens improved fo mauch in his later por- tion fays it was. In general, the portraits by
traits, that this charadter muft be read with al- Vanfomer and Mytens, when at whole ]eugtl:,
lowances ; and on ftudying more of hisworks, I may be thus diltinguifhed : Vanfomer commonly
cannot determine whether the portrait at Chatf- placed his on a mat 3 Mytens, on a carpet.
worth is not painted by him, as conftant tradi- . in
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in the Fields, as appears by the regifter, January 5, 1621 : Paulus Vanfomer,.
pictor eximius, fepultus fuit in ecclefia,

CORNELIUS JANSEN,

generally, but inaccurately, called Johnfon, was, according to Sandrart, born in
London of Flemifh parents; but Vertue, and the author of An eflay towards
an Englith fchool, fay it was at Amfterdam, where the latter afferts that he
refided long ; the former, that he came over young ; which, confidering how
fate he lived, I fhould be inclined to believe, if Vertue did not at the fame
time pronounce that his earlicft performances are his beft: fo good a ftyle of
colouring was hardly formed here.  His pictures are eafily * diftingyifhed by
their clearnefs, neatnefs and fmoothnefs, They are geuerally painted on board,
and, except being a little fiff, are often {trongly marked with a fair charaéter of
nature, and remarkable for a lively tranquillity in the countenances, His
draperies are feldom but black. I have two portraits by him of fingular merit;
onc of Mr. Leneve, mafter of the company of merchant-taylors; the other
of fir George Villiers, father of the great duke of Buckingham, lefs handfome,
but extremely like his fon. One of his hands refts.on the head of a grey-
hound, as fine as the animals of Snyder..

Janfen’s firft works in England are dated about 1618: He dwelt in the
Black-friars, and had much bufinefs. His pricé for a head was five broad
pieces. He painted' too in fmall in oil, and often copied his ewn works in
that manner. In the family of Verney were the portraits of fir Robert Heath
and his lady in both fizes. At Cafhiobury isa large piece, curious, but: {o in-
ferior to Janfen’s general manner, that, if his name were not to it, I fhould
doubt its being of his hand, It reprefents Arthur lord Capel, who was be-
headed, hislady and children. Behind them is a view of the garden at Had-
ham, at that time the chief feat of the family. Between the years 1630 and
1640 Janlen lived much in Kent, at a fmall village called Bridge near Bar-
hamdown, and drew many portraits for gentlemen in the neighbourheod, par-
ticularly of the families of Auger, Palmer, Hammond 'and Bowyc:. One of
his beft works was the picture of a lady Bowyer, of the family of Auger,
called for her exquifite beauty Tke Star in the Ligfl. At Sherburn caftle in
Dorfetthire is a head of Elizabeth: Wriothefley eldeft daughter of Henry carl

* He fometimes put this mark on his pi€tures, & fecit.
5 of
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Janfen’s fame declined * on the arrival ‘of Vandyck ; and the' civil wat
ted Ei
weu A1

breaking out, Cornelius, at the importunity of his wife, quit glan
Iis pafs is recorded in the Journals of the Commons :

O&ober 10, 1648, Ordered, that Cornelits Johnfon, piQure-drawer, fhall
have Mr. Speaker’s wartant to pafs beyond feas with Emanucl Pafle; George
Hawkins; and to carry with him fuch pi€tures and colours, bedding, houfhold
ftuff, pewter and brafs, as belongs unto himfelf.

He retired firlt to Midelburg and then to Amfterdam, where he continued
to painty and died in 1663 4., ‘His wife's name was Elizabeth Beck, to whom
he was married in 1622. They had a fon Cornelius, bred to his father's pro=
feffion, which he followed in Holland, where he died poor, being ruined by
the extravagance of a fecond wife. The fon drew the duke of Monmouth’s
picture, as he was on the point of failing for his unfortunate expedition to

England.

A fifter of Cornelius Janfen the elder was fecond wife of 1 Nicafius Ruflel
ot Rouflel of Bruges, jeweller to the kings James and Charles the firft. They
had many children. To one of the fons born in 1619 Cornelius Janfen was
eodfather, and the widow of Ifaac Oliver, godmother. Fheodore Ruflel, an
clder fon, was born in 1614, and lived nine years with his uncle Cornelius
Janfen, and afterwards with Vandyck, whofe piGtures he copied very tolerably

# At lord Pomfret's at Ealton was a portrait is mentioned a portrait drawn by George Spence
of Charles L. 'by Janfen. of Nuremberg, and bought of Nicalus Ruflel,

4 P- 135-

4 Sandrart, p- 314
t In the catalogue of king €l

on
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on {mall pannels: many of them are in a private apartment at Windfor, at
Warwick-caftle, and in the colle®ion of the duchefs dowager of A rgyle,
Ruflel chiefly was employed in the country in the families

Effex and Holland, and was a lover of his ca

of the earls of
ife and his bottle.  He was father
of Antony Ruflel, a painter, from whom Vertue recéived thefe particulars,
and at whofe houfe he faw a pi€ure of Gornelius Janfen, his wife and iun
drawn by Adrian Hanneman, who courted Janfen’s nie e, but was d1hp—
pointed.

D A'N1TEY. MR AR

of the Hague, was an admired painter in th \ nes gnd king
Chatles. He had certainly ftudied the works of Rubens before his coming

over : his landfcape in the back grour rtraits 18 evic ,_ml\ in tllc
ftyle of that {chool ; and fome of his works have been taken for Va L.].J; ck’s.
The date of his ’llll\'.tl Is not certain ; probably it was in he opes of fucceeding

Van Somer ¢ but though he drew fe u,“l of the court, he was not fmm..n,
employed as the king’s painter till the
ferved in Rymer’s Feedera, vol. xviii. p. 3.

&3, ‘Elig patent is pre-

I found the minute of the docquet warrant for this among the Conway
papers in thefle words :

The office of one of his majelty’s piGure-drawers in ordinary, with the fee
of 20/, per ann. graunted to Daniell Mitens du g his life.  Subferil

ed by

order from the lord chamberlain, Procured by Mr. Endimyon Porter
May 30, 1625

2>

A swarrant to the ex
¢r the fomme of 12572 e
of the .,Jd
y’s houfhold, procured by the lmu Conway.

>y ]1,, majefty’s 1} ecia

At Hampton-court are feveral whole lengths of princes and princeffes of
e of Brunfwick-Lunenl burgh, and the portrait of Gharles  Howard

the houle
earl of Nottingh:

A

At Kenfington is Mytens’s own head. At Knowle, ‘Lio-

field earl of Middlefex, lord treafurer, with his white ftaff, whole
A {mall bell ‘on the table has thefe letters, D, M. F. 1623 Tt was

4 MOrc
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more common for him to paint a {lip of paper on his pictures, inferibed only
with the names or titles of the perfons reprefented. At lady Elizabeth Ger-
main’s at Drayton, is a very fine whole length of Henry Rich earl of Holland,
in a firiped habit with a walking-ftick. At St. James’s * is Jeffery Hudfon
the dwarf, holding a dog by a firing, in a landlcape, coloured warmly and
frecly like Snyder or Rubens. Mytens drew the fame figure in a very large
picture of Charles L. and his queen, which was in the poffeffion of the late
carl of Dunmore, but the fingle figure is much better painted. The hiftory
of this diminutive perfonage was fo remarkable, that the reader will perhaps
not diflike the digreflion.

He was born at Oakham in Rutlandfhire + in 1619, and about the age of
feven or eight, being then but eighteen inches high, was retained in the fer-"
vice of the duke of Buckingham, who refided at Burleigh on the Hill. Soon
after the marriage of Charles L. the king and queen being entertained at Bur-
leigh, little Jeffery was ferved up to table in a cold pie, and prefented by
the duchefs ta the queen, who kept him as her dwarf. From feven years of
age till thirty he never grew taller; but after thirty he fhot up to three feet
nine inches, and there fixed. Jeffery became a confiderable part of the en-
tertainment of the court. Sir William Davenant wrote a poem called Jeffrei-
dos, on a battle between him and a turkey-cock § ; and in 1638 was publifhed
a very {mall book called the New-year's Gift, prefented at court from the
lady Parvula to the lord Minimus (commonly called little Jeffery) her ma-
jefty’s fervant, &ec. written by Microphilus, with a little print of Jeffery pre-
fixed. Before this period Jeffery was employed on 2 negotiation of great im-
portance. He was fent to France to fetch a midwife for the queen ; and on
his return with this gentlewoman, and her majefty’s dancing-mafter, and
many rich prefents to the queen from her mother Mary de’ Medici, he was
taken by the Dunkirkers §. Jeffery, thus made of confequence, grew to think
himfelf really fo. He had borne with little temper the teafing of the cour-
tiers and domeftics, and had many fquabbles with the king’s gigantic porter i

At

* The piCture of the queen of Scots at St. § It wasin 1630. Befides the prefent he was
James’s is a copy by Mytens. bringing for the queen, he loft to the value of
+See Fuller and Wright's Rutlandfhire. 2500 /L that he had received in France on his

+ The feene is laid at Dunkirk, and the mid- own account from the queen-mother and ladies

wife refcues him from the fury of his antago- of that court.
| A bag-relief of this dwarf and giant is to be
feen

nift.
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At Iaft being provoked by Mr, Crofts, a young gentleman of family, a chal-
lenge enfued : and Mr. Crofts coming to the rendezvous armed only with a

irt ed; and the ap-
intment being on horfeback with piftols, to put them more on a level, Jef-
¢ with the firlt fire fhot his antagonift dead. 'This happened in France,

~ 1

[quirt, the little creature was fo enraged that a real duel enf;

whither he had attended his miftrefs in the troubles. He was again taken
t by a Turkith rover, and {bld into Barbary, e probably did not

in in flavery ; for at the be

of the civil war he was made a

g
n in the royal army, and in 1044 attended the queen to France y wh
he remained ¢ill the reftoration, At laft,

cre

1 1 fuflpicion of his being privy to

the Popifh plot, he was taken up in 1682, and confined in e Gafe-houfe
» i 3

Weltminfter, where he ended his life in the fixty-third year of his a

Mpytens remained in great reputation till the arrival of Vandyck, who being
appointed the ki

principal painter, the former in difguft af

leave to retire to his own country ; but the king, learning the caufe of his dif-
{atisfadtion, treated him with much kindnefs, and told him that he could find
fufficient employment both for him and Vandyck. Mytens confented to fla 7,
and even grew intimate, it is probable, with his rival ; for the head of * My-
tens is one of thofe painted among the profeflors by that great mafter,

Whether the fame jealouly operated again, or real decline of bufinefs infly-
enced him, or any other caufe, Mytens did not flay much longer in England.
We find none of his works here after the year 1630. Yet he lived many years
afterwards. Houbraken quotes a regifter at the Hague dated in 1050, at
which time it fays Mytens painted part of the cieling of the town-hall there i
the fubje& is, Truth writing hiftory on the back of Fame.

Thefe were the moft confiderable painter:
there were undoubtedly feveral others of infer
come down to us, except two or three ;
but this thort note from Baglione 1
feen fis ahoufe neartheend of fied, In Whitechapel was a fign of him taken
Bag fide of Newgate-ftreet.  from a print of ¢

. Probably it was 2 fign, Olivér Cromwell too * In fome of the firlt impre
had a porter of an enormous he

d in the front
10 court on the

ght, whole ftan-  [fagc appears in this plate,
€ Oon the back of the wag correded afterwards,
terrace at Windfor, almoft under the window of

the gallery. This man went mad and prophe- + Page 186.

Vou, 111, X

dard is recorded by a lar
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Chriftophano Roncalli, pittore, ando per la Germania, per la Fiandra, per

I'Olanda, per U Zughilterra, per la Francia; e finalmente carico d’honori ¢ di

-4 anni finl il corfo 1626%. 1 fhould not mention fuch {light notices, but
that they may lead to farther difcoveries. Another was a more remarkable
perfon, efpecially in the fubfequent reign ; butin a work of this nature it is
impof(fible not to run the fubjects of cne chapter into thofe of another, taking
care however to diftribute them, as they ferve beft to carry on the chronolo-

gic feries. His name was
I e o S e DA P EaA KR,

The earlieft mention of him that appears is in the | books of the lord Har-
rington treafurer of the chambers, N° 78, 79, being accounts of monies re-
ceived and paid by him:

Item, paid to Robert Peake 1, piture-maker, by warrant from the council
O&aber 4, 1612, for three feveral pictures made by him at the commandment
of the duke of York his officers, and given away and difpofed of by the duke’s
grace, twenty pounds.

)

Tt does not appear whether thefe piftures were in oil or water-colours; I
fhould rather fuppofe portraits in miniature of (king Charles the firft then) the
duke of York : but that Peake painted in oil is alcertained by Peacham in his
book of limning, where he exprefsly celebrates his good friend Mr. Peake
and Mr. Marquis § for oil-colours. Peacham himfelf was a limner, as he
tells us in the fame book, having prefented a copy of his majefty’s Bafilicon
Doron illuminated to Prince Henry.

Peake was originally a piGure-feller by Holborn-bridge, and had the ho-
nour of being Faithorn’s mafter, and, what perhaps he thought a greater ho-
nour, was knighted at Oxford, March 28, 1645. The diforders of the times
ceafounding all profeflions, and no profeffion being more bound in gratitude
to tuke up arms in the defence of king Charles, fir Robert Peake entered into
the {ervice, and was made a lieutenant-colonel, and had a command in Baling~

# He died at Rome. Tobias Ratcliff, but by the account he was ra=
t They were in the colleCtion of the late Dr. ther a pi€ture-maker than a painter, in this
Rawlinfon. :

Mr. Pennant in his Tour to Scotland, vol. 1.

b
f
i

p. 12, mentions a family pifture done by one § Of this man I find no other mention.
honfe
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1

houfe when it was hcﬁcgcd; where he perfuaded hig difciple Faithorn to enlift
under him, as the latter in his dedication of the Art of Graving to fir Robert
exprefsly tells him, and where Peake himfelf wag taken prifoner *. IHe was

buried in the church of St. Stephen, London 7.
Miniature makes a geat figure in this reign by the luftre thrown on it by

I R T S S T B T R

the eldeft fon of Ifaac Oliver, and worthy of being compared with his £
In fome refpe@s the fon even appears the greater malter, as he did not confi

his talent to fingle heads. Peter copied in water-colours feveral capital pic-
tures with fignal fuccefs. By the catalogues of king Charles I, and king
James IL it appears that there were thirteen pieces of this
royal collection, chiefly hiftoric miniatures : feven of them are ftill pr
in queen Caroline’s clofet at Kenfington. At the earl of Exeter’s at Burle g
is the ftory of Venus and Adonis, painted by Peter, and dated 1631. Vertue
mentions another, which was in Mr. Halfted’s fale in May 1726 ; it repre-
fented Jofeph, the Virgin, and the Child afleep, eight inches wide and five
high. On it was written his name, with the termination French, P. Olivier
fecit, 1628.  Another piece, a fine drawing in Indian ink, was copied by him
from a picture of Raphael in the colle&ion of king Charles, St. John prefent-
ing a crofs to the Child, kneeling before the Virgin. The original was fold
after the king’s death to the Spanifh embaflador for 6oo/. Jerome Laniere
bought Peter’s drawing, and fold it for twenty guineas to Mr. John Evelyn,
from whom it came to the prefent fir John Evelyn. The duke of Devon-
fhire has the portrait of Edward VIth when an infant, the drapery highly
ornamented and finithed ; a copy from Holbein f. Lady Elizabeth Germain
has at Drayton the Madonna and Child. The fineft work of Peter Oliver, in
my opinion, is the head of his owii wife, in the cabinet of the duchefs of Port-
land : it is life itfelf. T doubt whether his father ever excelled this picce, I
have a head of the fame woman drawn with black lead on the leaf of a wvel-
lum pocket-book ; on the reverfe is his own portrait in profile ; both maf-

* See A letter from Oliver Cromwell to the + Payne Fifher's catal. of monuments.
caker of the houfle of c

nons, on the re- t In the fielt edition 1, by miftake; 3

n of Bafing-houfe. Printed in the Annual this to Ifaac Oliver ; but Peter’s mark is upon it.
Regifter for 1761,

X 2z terly :
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terly: and in black and red chalk I have

rally painted, of great nature and vivacity.
portrait of Pttc. Oliver by 1]_1111;::1:1:1, who paiated the

know not where the latter is’

ARTISTS

OTHER

a boy's head, larger than he gene-
At Kenfington below ftairs is the

but I

wife too;

. 1* x e b 1 -
It i3 extraordinary + that more of the works 1 of this excellent mafter are

not known, as he commonly made
each for himfelf.
with the Oil\';‘:s, told
collection of king Charles l_‘.
{everal of the

covering  them,

Ll'“i#

On Ti‘-"i i"ul:iu& Rn"‘

Olivers, Charles II who rcmcmbcud
made many enquiries about them after the reftoration.

» one of
18 pu'mtcr, related to or Lountdcd

-5 of his pictures, rei ferving

',u, greater part of the
among which were
nd was defirous of re-

At

laft he was told by one Rorre: ¢ of Hleworth, that both the father and fon

were dead, but that the ion
their works.

widow was living at Ifleworth, and had many of
The king went very }111\“161\' and unknown with Rorru» to

{ee them : the widow fhowed feveral finifhed and unfinithed, with many of

which the king being plealed, afked if fhe would fell them :

had a mind the king

which flie produced fome more pictures ¥

{he replied, fhe

» thould fee them ficlt, and if he did not purchafe them,
the thould think uf difpofing of them.

The king difcovered himfelf ;
which fhe feldom fhowed.

on
he

king defired her to fet her price: fhe faid (he did not care to make a price

* Since this work was frft publifhed, a valu-

able treafure of the works of this mafter and of

houfe

his father 1faac was difcovered in an old
in Wales, which belonged to a defcendent of fir
Kenelm Digl The latelt are dated 16373 ; but
being Snc,nl"”I in ivery and ebony cafes,
the whole collection locked up in a w '\rn{cot
box, they are as perfeétly preferved as if newly
painted. They all reprefent fir Kenelm and per-
fons related to or connefted with him. There
are three por s of himfelf, fixof his belaved
wife at Lliﬂi:n it ..-gcs, tlus'.e tripli
his miftrefs

and

B 11 tl\:_ ecapital wo a I:Ll ge m ure copied
from Vandyck, of fir Kenelm, his wife and two
fons, the moft beautiful piece of the fize that I
believe exifts. There is a duplicate of fir Kenelm
and lady Dighby from the fame pifture, and

1f the volume, fill more highly
: s laft piece is fet in gold, richly
ith flowers in enamel, and fhuts like a
All thefe with feveral others I purchafed
at a great price, but theyare not to be matched.

though of not |

+ Sir Andrew Fountaine loft many mimiatures
by a fire at White's original chocolate-houfe in
St. James’s-fireet, about thirty years ago, where
he had hired two rooms for
of his calle@ion. T'roba
of the Olivers, of Co
there.

i PLMT Oliver ct

court; it

y \l('h kuo\..n for h"mg

s private pleafures.
Memoires de Grammont,

was "1'!) ‘1\\’

anu}Lu in the See
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with his majefty, fhe would leave it to him; but promifed to look over her
huiband’s books, and let his majeflty know what prices his father the late king
had paid. The king took away what he liked, and fent Rogers to Mrs. Oliver
with the option of 1c00/. or an annuity of 300/ for her life.  She chofe the
latter. Some years afterwards it happened that the king’s miftrefles having
begged all or moft of thefe pi@ures, Mrs. Oliver, who was probably a prude,
and apt to exprefs herfelf like a prude, faid, on hearing it, that if the had
thought the king would have given them to fuch whores, and ftrumpets, and
baftards, be never fhould have had them. This reached the court, the poor
woman’s falary was ftopped, and fhe never received it afterwards. ‘'The reft
of the limnings which the king had not taken, fell into the hands of Mrs.
Ruflel's father.

Peter Oliver, fays Vertue, died about the year 1664, aged near Go; but

4,
this muft be a miftake, as his father’s drawlng at Kenfington finifhed by the
fon is dated 1616, when by that account Peter was not above twelve years
old. From his age, and the ftory of his widow, it is more likely that he died
before the reftoration. Probably the date 1664 {hould be 1654. He was

buried with his father in the Black-fryars,

As in none of thefe accounts mention is made of any children of Peter
Oliver, I conclude that Ifaac Oliver, glafs-painter, born in 1616, was fon of
the younger brother James. Among the verfes printed by the univerfity of
C;:mbri(lge in 1638 on the death of Mr. Edward King, Milton’s Lyecidas, one
of the Englith copies is inferibed, Ifaac Oliver *; who, I fuppole, was the
glafs-painter, and then about the age of twenty-two, as appears from the fol-
lowing infcription on a painted window in Chrift-church Oxford, @liver =tat.
fuz 84, anno 1700, pinxit deditque. - The ftory is St. Peter delivered out of
prifon, the drawing and execution good, but the colouting in fome parts faint,
The long life of this perfont, eflimable for his own merit and that of his fa-
mily, ferved almoft alone to preferve the fecret of painting on glals—a fecret
which however has never been loft, as I fhall fhow in a moment by a regular
feries of the profeflors. The firfk interruption given to it was by the reforma-

* Peck’s Life of Milton, p: 36. There is a mezzotinto of Egbert Hemfkirk

fould by J. Oliver at the Eagle and Child on

t After the fire of London he was employed Luddgate-hill; and another of James 1. on his

jointly with Mr. Hooke in furveying and laying throne with addreffers thanking him for his de-

out the ground for rebuilding the city. See  claration of Iih ty of confcience. Vide Gran-
Biogr. Britann. val, iv. p- 2054, marginal note, ger's Catalog Englifh heads.

% tion,
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tion, which banithed the art out of churches; yet it was in fome meafure kept
up in the efcutcheons of the nobility and gentry in the windows of their feats.
Towards the end of queen Elizabeth it was omitted even there, yet the prac-
tice did not entirely ceafe. The chapel of our lady at Warwick was orna-
mented anew by Robert Dudley earl of Leicefter and his countefs, and the
cypher of the gla.fs-;wuintm"s name yet remains with the date 1574 ; and in
fome of the chapels at Oxford the art again appears dating itfelf in 1622 by
the hand of no contemptible mafter. I could fupply even the gap of forty-
cight years by many dates on Flemifh glafs ; but nobody ever fuppofed that
the fecret was 1oft fo early as the reign of James L. and that it has not pe-
sithed fince will be evident from the following feries reaching to the prefent
hour :

The portraits in the windows of the library at All-Sculs, Oxford.

In the chapel at Queen’s-college twelve windows, dated 1518.

1

PC a cypher en the painted glafs in the chapel at Warwick, 1574.

The windows at Wadham college ; the drawing pretty good, and the ce-
Jours fine, by Bernard Van Linge, 1622.

In the chapel at Lincoln’s-inn, a window with the name of Bernard, 1623.
This was probably the preceding Van Linge.

In the chapel at Wroxton ftories from the Bible by Bernard Van Linge,
1632,

In Chrift-church, Oxford, by Abraham Van Linge, 16.40.

In the church’ of St. Leonard Shoreditch, two windows by Baptifta Sutton,
1634

The ealt window in the chapel at Univerfity-college. Hen. Giles
1687. There are eight or ten more dated 1640.

— at Chrift-church, Ifaac Oliver, aged 84, 1700

Window in Merton-chapel, William Price T, 1700.

% Tn Mr. Thorefby's mufeum was @ the pic- art was known to few otl

othe

Thore
+ He died in 1722,

1 Windows

ofities of 1

r. Gyl
¥

»y's Ducatus Leodien{is, p. 492-
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Windows at Queen's, New-college and Maudlin, by William Pric

{on,
now living *

» whofe colours are fine, whofe drawing good, and whofe tafte in
ornaments and mofaic is far fuperior to any of his predecelfors, is equal to
the antique, to the good Italian mafters, and only furpaffed by his own fin-
gular modelty +.

EDWARD N'OR G A T E,

though of a very inferior walk in the profeflion, deferves to be remembered
for his uncommon excellence in his way. He was fon of Dr. Robert Nor-
gate, mafter of Bennet-college Cambridge, where Edward was born. He was
brought up by Nicholas Felton bifhop of Ely, who married his mother, and
who obferving his inclination to limning and heraldry permitted him to in-
dulge his genius. As he had good judgment in pictures, he was fent into
Italy by the great colle®or Thomas earl of Arundel to make purchafes for
him ; but returning by Marfeilles, and by fome accident being difappointed of
the remittances he expected, and totally unknown there, he was obferved by
a French gentleman to walk many hours every day on the cours in a difcon~
folate manner. The gentleman, enquiring into his circumftances, told him,

* He died a bachelor at his houfe in Great with arms of the old nobility, &c. About the
Kirby-ftreet, Hatto arden, July 16, 1763. year 1753, one Aiciotti an ltalian, who had
married a Flemifh woman, brought a parcel of

t+ It may not be unwelcome to the curious painted glafs from Flanders, and fold it for a
reader to fee fome anecdotes of the revival of very few guineas to the honourable Mr. Bate-’
tafte for painted glafs in England. Price, as I man of Old Windfor. Upon that I fent Afciotti
have faid, was the only painter in that ftyle for again to Flanders, who brought me 450 picces,

=}

for which, including the expence of hi ourney,
I paid him ¢ irty-fix guineas. His wife made
more journeys for the fame purpole; and fold
er in St, Mar-
1 the price to
neas for a fingle piece, and

her cargoes to one Palmer, a gl

tin’s-lane, who i

it l}i

; but e died in a year or two, and the fecret one, two, fiv

with him. A man at Birmingham began fitted up entire windows with them, and with
glafs of different colours. In
dow for lord Lyttelton in the church of Hagley, 1761, Paterfon, a:
but foon broke. A little

at York b

fame art in 1756 or 57, and fitted up a win- mofaics of pla

auctioneer at Eflex-houfe in

after him one Peckitt the Strand, exhibited the firlt auétions of painted
an the fame bufinefs, and has made  glafs, imported in like manner from Flanders.
good proficience. A few lovers of the art cal-  All this manufaéture confifted in rounds of
lected fome difperfed panes from ancient build- feripture-ftorics, ftained in black and yellow,
ings, particularly the late lord Cobham, who or in {fmall figures of bl:
erelled a gothic temple at Stowe, and filled it Howers in colours, and T

¢ and white, birds and
lemilly coats of anms.
that
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that perceiving he was able to walk at lealt twenty miles a day, if he would
fet out on his journey homewards, he would furnifh him handfpomely for a
footman ; by which affiftance Norgate arrived in his own country *. Among
the accounts of the lord Harrington quoted above, is the following entry :

Paid to Edward Norgate by warrant from the council April 24, 1613, for
his paynes taken to write and lymne in gold and colours certain letters written
from his majefly to the king of Perfia, the fum of ten pounds,

Thefe letters were undoubtedly in anfwer to thofe brought by that {ingular
adventurcr fir Antony Shirley, embaflador from the Sophy #o his own fovereign.

The warrant for reftoring the ufe of the old Englifh march, which I have
fet forth in the Catalogue of Noble Authors, was illuminated by this perfon ;
but the beft evidence of his abilities is a curious patent lately difcovered. The
prefent earl of Stirling received from a relation an old box of negle&ted
writings, among which he found the original commiflion of Charles . ap-
pointing his lordthip’s predeceflor Alexander earl of Stirling commander in
chief of Nova Scotia, with the confirmation of the grant of that province
made by James L In the initial letter are the portraits of the king fitting on
the throne delivering the patent to the earl, and round the border reprefen-
tations in miniature of the cuftoms, huntings, fithings and produions of the
country, all in the bighelt prefervation, and fo admirably executed, that it was
believed of the pencil of Vandyck. But as I know no inftance of that mafter
having painted in this manner, I cannot doubt but it was the work of Nor-
gate, allowed the beft illuminator of that age, and generally employed, fays
Fuller, to make the initial letters in the patents of peers and commiflions of
embaffadors.  Fuller concludes his account of him in thefe words: * He was
an excellent herald by the title of 4, and, which was the crown of
all, 2 right honeft man. Exemplary his patience in his ficknefs (whereof 1
was an eye-witnefs), though a complication of difeafes, ftone, ulcer in the
bladder, &c. feized on him.” He died at the Herald’s office December 23,
1650, i

# Fuller's Worthies in Cambridgefhire. his office. It appears by the warrant for the
march, that Norgate was Windfor-herald. He

+ Tt is extraordinary that Fuller, who was ac- was alfo clerk of the fignet. Vide Mafters’s
«quainted with him, did not know the title of Hiftory of Corpus Chrifti Coll. Camb. p. 118

SOLOMON
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SOLOMON DE CAUS,
a Gafcon, was prince Hen:}:'s drawing-mafter. All ®*we know of him is,
“that in 1612, the year of the prince’s death, he publifhed a book 15 . entit
La Perfpe&ive, ou Raifon des ombres et miroirs, with {everal engraved plates,
folio . It is addreffed from Richmond palace to prince Henry, after he had
been, as he tells his highnefs, two or three years in his fervice ; and ancther
tract in folio on mechanic powers, 168a2.

This young prince was a great lover of the arts, and laid the foundation of
the colleftion which his brother completed. The medals were purchafed by
him; and Vanderdort, in his catalogue, mentions feveral ftatues and pictures
which king Charles inherited from prince Henry. 1In the appendix to Birch’s
Life of this prince are feveral letters from fir Edward Conway ; in one § of
which he mentions having bought a piGure of the Four Evangelifts, whom
he calls affe@tedly, #be moft faithfull, glorious and excellont Jecretaries that ever
were to the infinite incomprehenfible Prince ; defiring Mr. Adam Newton, fecre-
lary to the moft hopefull, powerfull and &lorious earthly prince, to prefent it to his
royal highnefs ; and in others is much talk of a negotiation in which he was
employed by the fame prince to engage an eminent painter of Delft to come
to England. This was Mireveldl, who had many folicitations afterwards
from king Charles on the fame head; but none fucceeded, The printed let-
ters are from the Harleian MSS. and deferibe Mireveldt as very fantaftic and
capricious. Mr. Welt has two others, one from Mireveldt to fir Edward
Conway, the other from fir Edward, in which appears the caufe of Mireveldt’s
uncertainty : he was afraid of being ftayed in England by authority, and fi-
pulated that he fhould have liberty to return in three nonths,—In 1023 he
had again engaged te come, but was prevented by the breaking out of the
plague. Mireveldt is {aid to have painted five thoufand portraits: there are
fomme in England of his hand, as Henry earl of Southampton ai Woburn ; Oir

* I have learnt that the front of Wilton by i From prints in that book T fhould think that
Inigo Jones was conduéted by this De Caus. he was brother of Ifaac de Causg, and aflifted
+ There is another mentioned in a catalogue  him in building the porticos and lo
<alled Hortus Palatinus 4 Frederico rege Bohe- hambury, and at leaft part of Camden-houfe
mie clect. palatin, Heidelbergee extrudtus: pear Kenfington.
Solomone de Caus, architeto Frantofurti, Jo.
Theod. de Bry 1620, in folio.
Catalogue de Crevenne, vol, ii. P 246.

Vor. III,

Vide Brit. T'opogr. vol. ii, 3

§ P;ige 486,
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Ralph Winwood ; a fine whole length at Kimbolton of Robert Rich earl of
Warwick ; and a print of Robert earl of Lindfey by Vorft 1611, was engraved
from a picture of Mireveldt : but thefe portraits muft have been painted when

thofe perfons followed the wars and their bulinefs abroad.

It was in the reign of king James that the manufadture of tapeliry * was

fet up at Mortlack in Surrcy. Aubrey in his hiftory of that county dates its
ien ; but Lloyd -} is not only pofitive for the

inftitution in the fubfequent reigr
former mra, but affirms, that at the motion of king James himfelf, who gave
the undertaking, fir Francis Crane erected the

two thoufand pounds towards
houfe at Mortlack for the execution of the defign ; and this is confirmed by
Feedera T is an acknowledgment from ‘king

authentic evidence: in Rymer
Charles, in the very firlt yearof his reign, that he owes § 6oool, to fir Francis

Crane for tapeflry ;
Francifco Crane militi A, D. 1623.

For three fuits of gold tapeftry for our ufe we ftand indebted to fir Francis
Crane for 6000/, Granted to him an annuity of 1ocol. ‘To fir Francis Crane

alfo allowed more 2000/ yearly for the better maintenance of the faid worke

of tapeliries for ten years to come.

Tt is plain by this deed that the manufadture was then arrived at great pera
feQion. Another fuit of hangings, executed at the fame place, and repre-

fenting the five fenfes, was in the palace at Oatlands ; they were fold in 1649
for 270l At Hampton-court are fome of the cartoons.

The beautiful hangings at Lord Orford’s at Houghton, containing whole
lengths of king James, king Charles, their queens, and the king of Denmark,
with heads of the royal children in the borders, were in all probability the pro=

du&ion of the fame manufalture.

# The art of weaving tapeftry was brought in- 4 State Worthies, p. 953
to England by William Sheldon, efq. about the
end of the reign of Henry VIIL See Dugdale’s
Warwickfhire in ftemmate Shelden, p. 584. At
M. Sheldon’s are four maps of Oxford, Wor-  §In the European Magazine for Oftobes
Sloucelter, fhires, cxe- 1786, p- 285, is a letter from fir Francis Crane

cefter, Warwick, and C
cuted in tapefiry on a large fcale. to James L..which explains that debt.
4 Williams,

4 Vol. xviii. p. 66,
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Williams, archbifhop of York and lord keeper, paid fir Francis Crane 200l
] 3 l J
for the four feafons.

At Knowle is a piece of the fame tapeftry, wrought in fi k, containing the
portraits of Vandyck and fir Francis himfelf, Mrs. Markh , whofe maiden

half
tapefiry of her anceftor, with the collar of St. George over his fhoulders.
has alfo a piQture in the fame manufa@ure of St. George and the dragon.
She is a Roman catholic lady, and lives in Lincolnfhire. At lord Tichefter’s
at Redlinch in Somerfetfhire is a fuit of hangings of this manufa@ure, repre-
fenting the twelve months in compartments, I have feen feveral more fets of
the fame delign; the habits are of the court of Francis L and one of the
months reprefents a gentleman and lady riding together to hawk.

name was Crane, and a defcendent of fir Francis, has a

Of this perfon I find no farther record with relation to the arts, but that he
made a prefent to the king of a fea-piece painted by Perfellis ; and was dead
when Vanderdort drew up the catalogue *. The manufa@ure will be men«
tioned again in the article of Francefco Cleyne.

Sculpture was carried to no great helght in the reign of James: what flatu-
aries there were, found employment chiefly on monuments, which, as far as I
have feen, were generally in a bad tafte,  'What little Vertue could difcover of
the artifts I fhall fet down,

MAXIMILIAN COLTE

livedin St. Bartholomew’s clofe: in the church is a monument for his daugh-
ter Abigail, who died at the age of 16, March 29, 1629 and in the regifter
of the parifh is mentioned the interment of his wife Sufan, who died in 1642,
He bad two fons, Alexander and John: the latter was a ftone-cutter, and was

T

ue, p- 13. He went He was fome time chancellor of the garter, and
in the bladder in  founded five additional alms-knights, by his will
1there. He wasat that dated in 1635. See Aubrey’s Hiltovy of Surrey,
in the Star-chamber with vol. iii. p. 206, 1In Rymer is a patent granting
rvant of king James, to him and Frances duchefs of Richmond and
iged to Crane for 7500/ theroyal Lenox the monopoly of farthings for {eventeen
ifton, of which he was only tenant. years, Vol xvidl.p. 143,

sce Strafford’s Papers, vol. i, p. 261. 336, §24:

- -
3% buried

* King Charles’s Cata
to Paris to be cat for the [
1635, and probably
time engaged in a fui
&ir Robert
who had mortps
manor of G
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buried in the fame parifh with his wife and children. Maximilian, the father,
was of fome eminence, and was in the fervice of the crown, as appears by an
office-book of the board of works :

Masimilian Colte, mafter fculptor, at 8/ a year, 1633

EPIPHANIUS EVESHAM

was another fculptor of that time: in the ¢ranflation of Owen’s Epigrams by
John Penkethman, printed in 1624, the tranflator fays, “ Give me leave to
infert his (Owen’s) epitaph, which is engraved in a plate of brafs, and fixed
under his monumental image, formed and ereGted by that moft exquifite artift,
Mr. Epiphanius Evefham, in the catheral of St. Paul.”

NICHOLAS ST ONE

was the ffatuary moft in vogue. He was born at Woodbury near Exeter, in
1586, and, coming to London, lived for fome time with one Ifaac James. He
then went to Holland, where he worked for Peter de Keyfer, whofe daughter
he married ; and returning to England was employed in making monuments
for perfons of the firft diftin&ion. In 1616 he was fent to Edinburgh to
work in. the king’s chapel there. In 1619;he was engaged on the building
of the banqueting-houfe ; and in the beginning of the reign of king Charles
he received his patent as mafter mafon, recorded in Rymer’s Foedera®, of ‘which
this is the {fubftance :  Know ye that we do give and graunt unto our trufty
and well beloved fervant Nicholas Stone the office and place of our mafter
miafon and-afchite@ for all our buildings. and-reparations-belonging to- our
caftle of Windfor during the term of his.natural life ; and further, for the exe-
cuting the faid office, we do give him the wages and fee of twelve pence by
the day in as ample and as.large a manner as + William Suthis or any other
perfon heretofore did enjoy. A.D. 1626, April 20,”

The hiftory of his works is fully recorded’ by himfélf. Vertue met with
his pocket-book, in which he kept an account of the ftatues and tombs he exe-

® Yol xviii. p. 6754 ried at- Lambeth, where a tomb was erected for

him by his wife. He died O&ober g, 1625.

+ William Suthis, mafter mafon of Windfor= See the epitaph in Aubrey’s Hiftory of Surreys
calkle, citizen and goldfmith of London, is bu=- yol.v. p-248.

euted;
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cuted, of the perfons for whom done, and of the payments he received: a
copy of this * pocket-book Vertue obtained, from which I (hall extrat the
moft remarkable and curious articles.

“In June 1614, I bargained with fir Walter Butler for to make a tomb for
the earl of Ormond, and to fet it up in Ireland ; for the which I had well payed

me 100/ in hand, and 300/ when the work was fet up at Kilkenny in
Irelangd.”

“1615. Agreed with Mr. Griffin for to make a tomb for my T lord of
Northampton and to fett it in Dover-caftle, for the which I had 500/ well
payed. I made mafter Ifaac James a partner with me in courtefy, becaufe:

he was my mafter three years, that was, two years of my prentice, and one
year journeyman.”

“ In May 1615, I did fet up a tomb for {ir Thomas Bodely in Oxford, for
which Mr. Hackwell of Lincoln’s-inn payed me 200/ good money.”

* In November 1615 Mr. Yanfen in Southwark and I did fett up-a tomb
for Mr, Sutton at Charter-houfe, for the which we had 400/, well payed, bus
the little monument of Mr. Lawes was included, the which I made and all
the carven work of Mr. Sutton’s tomb.”

“ July 1616 was I fent into Scotland, where I undertook to do work in the
kKing’s chapple and for the king’s cloffett, and the organ, fo much as came to
450/, of wainfeot-worke, the which I performed and had my money wel

payed, and 50/ was given to drink, whereof I had 20/, given me by the king’s
command.”

“ 1616, A bargain made with-Mr, Chambers for the ufe of the right ho~
norable I Luce countes of Bedford, for one fair and ftately tomb of touch-

* Mr. Hawk{more had the original. Another By them, particularly by de&or Donne: May
©opy was in_the poffeflion of captain Wind; an  dedicated his Lucan to her: At Woburn there

architeét who will bs mentioned hereafter. is a picture of her ina fantaitic habir, dancing 3
+ Henry Howard earl of Northampton. See and another very.fine one by Honthorft, which
Catalogue of Royal and Noble Authors. will be mentioned hereafter. She was a col:

+ Lucy Harrington, a great heirefs, wife of le€tor of antique medals: among i Thomas
Edward earl of Bedford, whofe fortune and her Roe's is a letter to her, ‘or rather a differeation,
awn fhe wafted. She was a great patronels of which infers that fhe was no mean Latin fchio-
the wits of that age, and was much celebrated lar.. Vide p. 583,

i ftona
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G

forie and white marble for her father'and mother and brother and fifter, for
the-which I was to- have 10204 and my lady was to ftand at all charges for
carridge and iron and fetting up.”’

“ 1619, A bargain made with fir Charles Morifon of Cathicberry in Hart-
ftone onely. One-piltor of white

fordthire for a tamb of alabafter and touc
marble for his father, and his own, and his fifter the countefs of * Sefex, as
great as the life, of alabafter, for the which I had well payed 260/ and four

. . . [3)
picces given me to drink.

“« 1610, I was fent for to the officers of his majefty’s workes to undertake
the charge of the place of maflter mafon for the new banquetting-houfe at
Whitehall, wherein I was employed two years, and I had payed me four {hil-
fings and ten pence the day : and in that year I made the diall at St. James’s,
the king finding ftone and workmanthip only, and I had for it 67.=- 13, - 44,
And I took down the fountain at Theobalds, and fett it up again, and the
fountain at Nonfuch, and I was paid for both 482"

« And in 1622 I made the great t diall in the Privy-garden at ‘Whitehall,
for the which 1 had 4647

« And that year 1622 I made a diall for my lord Brook in Holbourn, for
the which I had 8/ -~ 10s.”

« Unto {ir John Daves at Chelley I made two ftatues of an old man and a
woman and a diall, for the which I had 7/ a piece.”’

« And a tomb for Dr. Donne’s wife in St. Clement-danes, for the which I
had fifteen pieces.”

« 1620. In Suffolke I made a tomb for fir Edmund Bacon’s lady, and in
the fame church of Redgrave [ made another for his fifter lady (Gawdy), and
was very well payed for them. And in the fame place I made two pictors of
white marbell of fir N. Bacon and his lady, and they were layed upon the
tomb that Bernard Janfon had made there, for the which two piftors 1 was
payed by fir Edmund Bacon 200/

« [ alfo made a monument for Mr. Spencer the poet, and fet it up at Weft-
minfter, for the which the countefs of Dorfett payed me 404"

* Brideet Morrifon, wife of Robert Ratcliffe carl of Suffex,
+ Mr. Marr drew the lincs. i And
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¥ And another-there for Mr, Fra lles, the vo.an’c fon of the ear] of
Clare, for the which the {ayd earl payed tu. it’sof,’ [As this figure 1s of moft
antique fimplicity and 1 beauty, the deflign was certainly given by the earl to
Stone, who when left to himfelf had no idea of gr ars by the tomb
of the Lytteltons at Oxford. ]

4] I\I} lord of Clare alfo agreed with me for 2 monument for his brother fir
George Holles, the \\]11{:‘1 I made and fett up in the chappell at Weltminfler
W hcm fir Francis Vere lyeth buricd, for the which I was payed from the hands
of the faid earl of Clare 100/

“ And in the fame church I made an infeription for fir Richard Cox, for
the which I had 30/

“ And another faft by for monficur Cafabon : the lord bif hop of Durhar
payed for it 60/

(13

And about this time ( (1625) I made for the Old Exchange in London
four flatues, the one Edward 5,-Richard 3, and Henry 7. inr thefe three

had 25/ a piece, and one for queen Elizabeth, wh.m was taken down
and {ett up again where now it ftandeth at Guildhall gate, for the which I
: | ”
had J-:!/.

* Andin 1629 1 made a tomb for mylady Pafton of Norfolk, and fett it up
at P fton, and was very extraordinarily entertained there, and payed for it
3;.1.0

“In 1631 I made a tomb for the right hon. lady the countefs of Buck-
ingham, and fett it up in Weltminfter-abbey, and was payed for it 5607

“In 1631 I made atomb for dotor Donne * and fett it up in St. Paul’s
I_Gnuorl for the which I was payed n'f doftor Mountford the fum of 120/
I took 00/ in plate, in part of payment.”

“ In 1634 1 made a chemny-peece for fir John Holland, and fett it up at
Godnon [Qui dvamJ in Norfolke, for the which I had 100"

“And 16321 made a chemny-peece for Mr, Pafton, fett up at Oxnert in

* This monument of doftor Donne is re- fixed to the irft edition of his Sermons. Anp.-
#atkable forirs fingularity : 2 print of itis pre- ther plate s in Dug
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Norfolke, and for the which I had 8o/ and one ftatue of Venus and Cupid,
and had 30/ for it ; and one fatue of Jupiter 25/. and the three-headed dog
Cerberus with a pedeftal 147 and Seres, and Hercules, and Metcury sol. *
and a tomb for mylady Catherine his dear wife 200/ and a little chemny-
peece in a banquetting-houle 30/ and one Rawce marbel tabel with a foot
15/. and divers other things fent down to him from time to time, as paint-
ings, arms, &c. and in May 1641 fent to him three ftatues, the one Appolio,
Diana, and Juno, agreed for 257 a piece, with pedeftals.”

“In 1635 I made a tomb for the two fonns of fir Thomas Littleton, and
fett it up in Malden-college in Oxford, where the boys were drowned, for, the
which work I had 3o4”

“In 1649 I made a tomb for my lord Caftleton vycount Dorchefter, and
fett it up at Weftminfter-abbey, for the which I had 200/, and an old monu-
ment that ftood in the fame place before fett up for his lady fome eight years
before 1.”

The whole receipts, as they were caft up by Stone’s kinfman Charles Stoakes,
amounted to 10889/
Befides

% Thele three ftatues, on the extinflion of
the houfe of Pafton, were fold to the earl of
Buckingham, and are now at his feat at Blick-
ling in Norfolk.

T 'As perfons of curiofity may be glad to
know the workman and the expence of the
tombs of their anceftors, I fhall here briefly re-
capitulate the reft. For lady Bennet’s at York,
35/ Sir Roger Wilbraham’s at Hadley by
Barnet, 8ol. Sir Thomas Hayes in Alderman-
bury, 1ol Sir Robert Drury at Haftecd by
Bury, 140l Alderman Anguifh at Norwich,
20l. Sir Thomas Ewer at Lynn, 95/ Lady
Cary 1 mother of lord Danvers, at Stow, North-
amptonfhire, 220/ Mr. Molefworth at Croy=
fand, 23/, Mrs. Palmer at Enfield, 164 Sir

Thomas Cornwallis, groom-porter, at Portchel-
ter, 18/, Mr. Cornwallis of Suffolk, 16/ Sir
Thomas Monfon’s father and mother, fet up
two miles beyond Lincoln. TFor fir Edmund
Pafton, 100/ Sir Charles Morrifon and his
lady in the chancel at Watford, 4co/. Sir
George Copen at St Martin’s, 4cf. Dr. Barker
in New-college Oxford, sof. Lord Kneveit at
Stanwell, Middlefex, 215/ . Sir Adam Niton
(Newton) at Charlton by Greenwich, 180/, Sir
Humphrey Lee at A&on-Bromwell, 66/ Sir
Thomas Palmer at Winam, Kent, 100/ Sir
Thomas Meary at Walthamftow, 50/. Sir Wil-
liam Stonehoufe at Radley, Oxfordfhire, 120/
Sir Richard and lady Verney at Compton Ver-
ney, 9o/ Mr, Cook and his wife at Brampton,

‘Suffolk,

% Elizabeth Nevil, daughter-of John lord Latimer, by lady Lucy Somerfet, daughter of Henry earl of
Worcefter. Lady Elizabeth was firft married to fir John Danvers of Dauntefey, and then to fir Edmund
Larey fon of Henry lerd Hunflon, She died in 1630, aged 84. The tomb, I am affured, is admicably

performed.
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Befides thefe works Stone in 1629 undertook to build for the earl of Hol-
land at Kenfington two piers of good Portland ftone to hang a pair of great
wooden gates; the eftimate of the piers (which were defigned by Inigo Jones,
and are ftill flanding at Holland-houfe, though removed to greater difiance
from each other) was 100/

He built the great gate of St. Mary’s church, and the ftone gates for the
phyfic-garden at Oxford, defigned too by Inigo, for the earl of Danby, by
whom (as by fome other perfons) he was employed even as an archite®. The
earl ordered Stone to defign a houfe for him at Cornbury, and to direét the
workmen ; for which he was paid 1000/ 1In 1638 he built Tarthall near
Buckingham-houfe for the countefs of Arundel, and had paid to him at dif-
ferent times to pay workmen 634/. He built the front of St. Mary’s at Ox-
ford, and exccuted many works at Windfor for king Charles, par

. cularly three
cartouches to fupport the balcony, the fRar and garter.  The figure of the Nile
on the ftairs at Somerfet-houfe was of his work ; the other ftatue was done
by Kerne a German, who married Stone’s fifter. Fe employed feveral work-
men, fome of whofe names he has preferved among his own accounts, as
follow:

1629. John Hargrave made a ftatue of fir Edward Cook for 15/ ~os.--0d,

1631. Humphrey Mayor finitht the flatue for Dr. Donne’s monument,
81 -- 05, —-0d.

1638. John Hargrave made the ftatue to the monument of lord Spencer,
14/, --0s--0d. and Richard White made the flatue of lady Spencer,
150 -- 05, - 0d.

1643. John Schurman, carver.

Nicholas Stone died in 1647, and was buried in St. Martin’s, where on the
north wall within the church is the following infcription, with a profile of his
head :

Suffolk, 130/, Sir Julius Ceefar in St. Helen’s St Dunftan’s by Temple-bar, 402 Sir J- Worl-
London, 110/, Lord and Iady Spencer at Al- nom at Stanmore, 200/ and a parch to the naw
thorp, Goo/. 'This was in 1638. Lord chief church there, 30/, Belides others for very ob-
jultice Coke at Tittlethall, 400/, Sir Thomas feure perfons, and without fpecification of place.
Puckering at “Warwick, 200/, Judge Hatton at

Vor, III, Z 1o
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« To the laling memory of Nicholas Stone, efg. mafter mafon to his ma-
jefty, in his lifetime efteemed for his knowledge in fculpture and architecture,
which his works in many parts do teftify, and, though made for others, will
prove monuments of his fame. He departed this life on the 24th of Auguft
1647, aged fixty-one, and lyeth buried near the pulpit in this church. Mary
his wife and Nicholas his fon lye alfo buried in the fame grave. She died
November 19th, and he on the 17th of September, 1647. H.S. pofuit.”

Stone had three fons, Henry, Nicholas, and John. The two eldeft were
fent to ltaly to ftudy; the youngeft was educated at Oxford, being defigned
for a clereyman, but in the civil war he entered into the army on the king’s
fide. During that period this John Stone publifhed a book on fortification,
called Enchiridion, with many fmall cuts etched by himfelf but without his
name. The king’s forces being routed, young Stone and 2 companion made
their efcape: the latter was taken and hanged before his father’s door in Smith-
ficld ; but Stone hid himfelf in his father’s houfe in Long-acre for above a
twelvemonth, without the knowtedge, fays Vertue, of his father ; whence, I
fuppofe, he had cither offended the old man by quitting his ftudies for arms,
or the father was too prudent to rifk the emoluments of his profeflion by en-
gaging in party diffenfions. John at laft found means of retiring to France,
where he lived fome years, and, I conclude, applied himfelf to the arts, as we
{hall find him after his return engaged in his father’s bufinefs. Nicholas, the
fecond fon, was of a promifing genius; and while abroad modelled after the
antiques fo well, that his works have been miftaken for the beft Italian maf-
ters. Mr. Bird the ftatuary had the Laocoon and Bernini’s Apollo and
Daphne in terra cotta by this Nicholas Stone, and Vertue faw a book with
many of his drawings of palaces, churches, and other buildings in Italy. He
returned to England in 1642, and died the fame year as his father.

Henry, the eldeft fon, who erefted the monument for his father, mother,
and brother, carried on, in conjunétion with John, the bufinefs of a ftatuary,
after his father’s death; though Henry addi¢ted himfelf chiefly to painting,
and was an excellent copyilt of Vandyck and the Italian mafters: he is
generally known by the name of 0/d Stone, I fuppofe to diftinguith him from
his brother John. Henry wrote a book, a thin folio, entitled The third part
of the art of painting, taken moftly from the ancients. Vertue, who faw this
book, was ancertain whether the two former parts were compofed by Stone,
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or by fome other author: 'The accounts of Nicholas Stone, fen. which I have
quoted above, were continued by John, while he and Heury worked in part-
nerfhip : among other articles are the following :

“In the yearof our Lord 1659 my brother and I made a tomb for the
lord Afhley, for which we had 60/

“Formerly T made a little tomb of white marble, being an eagle with an
efcutcheon upon his breaft, fett up at Sunning in Barkihire, for ol

“In A® 1656 I fett up a little tomb in the Temple church for fir John
Williams, and had for it 1o/ It was an eagle of white marble.” There are
but fifteen monuments entered in this account, the prices of none of which
rife above 1007, Cunfequcutiy the fans, I fuppofe, never attained the repu-
tation of the father.

A head of fir Jonas Moore with a feroll of paper in his hand was engraved
by T. Crofs in 1649 from a painting by Henry Stone *, whofe houfe, garden,
and work-yard in Long-acre, the fame that had been his father’s, were rented
from the crown at 10/ a year, as appeared when furveyed in 1650 by the
commiffioners appointed to infpect the lands that had belonged to the king.
Henry Stone died in 1653, and was buried near his father, where a monu-
ment was erected and this epitaph written for him by his brother John :

“To tr_he memory of Henry Stone of Long-acre, painter and ftatuary, who
having paffed the greateft part of thirty-feven years in Holland, France, and
Italy, atchieved a fiir renown for his excellency in arts and languages, and
departed this life on the 24th day of Auguft; A. D. 1653, and lyeth buried
near the pulpit in this church :

His friends bewail him thus -
Could arts appeafe inexorable fate,
Thou hadft furvived this untimely date ;
Or, could our votes have taken place, the fun
Had not been fet thus at it’s glorious noon :

* Ferdinando Boll, the painter, fent his own  Boll's was fold to counfellor Eades at Warwick
portrait to Henry Stone, in exchange for his. in 1680,

42 Thou




PAINTERS axp oruer ARTISTS

-
~3
0

Thou fhouldft have lived fuch ftatues to have fhown
As Michael Angelo might have wifhed his'own:
And ftill thy moft unerring pencil might

Have rais’d his admiration and delight,

That the beholders fhould inquiring ftand
Whether twas Nature’s or the Artift’s hand.

But thy too carly death we now deplore,

There was not art that thou couldft live to more,
Nor could thy memory by age be loft,

If not preferved by this pious coft :

Thy name’s a. monument that will furpals

"The Parian marble or Corinthian brafs.

John Stone to perfed his fraternal affections erected this monument.”

And a little lower, June 1699.

“ Tour rare Stones are gone,
The father and three Sons,

jom their near kinfman, Charles Stoakes, repaired this

In memory of wi
monument.”’

John Stone, the laft of the family, died foon after the reftoration ; and
Stoakes, the perfon above mentioned, from whom Vertue learned all thele
circumftances, came into pofleflion of many drawings, prints, paintings,
models, &c. particularly many portraits of the family in fmall by Henry
Stone ; and from Stoakes, the pictures fell into the hands of Mr. Cock the

auctioneer.

BERNARD JANSEN

was an architect at the fame time that Nicholas Stone was the fafhionable
ftatuary. They were employed together, as appears by the foregoing me-
morandums, on the tomb of Mr, Sutton the founder of the Charter-houfe.
Of what country Janfen * was, does not appear ; by both his names I con-

* Among the Harleian MSS. No. 8. art. 15, up @ tomb in the church of Stowlangtoft.
are articles of agreement between Paul D'ewes, Dated June 25, 1624,
efq. and Jan, Janfen ftone-cutter, for fetting

cude




IN THE REIGN or JAMES L 173

clude a foreigner, and probably a Fleming, as he was a profefled imitator of
Dieterling a famous builder in the Netherlands, who wrote {everal books on
archite@ure. Janfen was engaged on many great works * here ; he built
Audley-inn t, and the greater part of Northumberland-houfe, except the
frontifpiece, which Vertue difcovered to be the work of the next artift

GERARD CHRISMAS.

Before the portal of that palace was altered by the late duke of Northumber-
land, there were in a frieze near the top in large capitals C. & an enigma
long inexplicable to antiquaries. Vertue found that at the period when the
houfe was built, lived Chrifmas, an archite® and carver of reputation, who
gave the defign of Alderfgate, and cut the bas-relief on it of James I. on horfe-
back, and thence concluded that thofe letters fignified Chrifinas mdificavit 1.

* This account Vertue received from Stoakes,
the relation of Stone, mentioned in the preced-
ing article.

1 Audley-inn, near Walden in Effex, was an
immenfe pile of building ; the rooms large, but
fome of them not lofty in proportion, and a gal-
lery of ninety-five yards, which with the chapel,
and great council chamber, each projecting
backwards from the ends of the gallery, have
Leen demolithed. The prefent chapel was lately
fitted up. The fereen accompanying the afcent
of fteps from the hall was defigned by fir John
Vanbrugh, and has no relation to the reft of
the building. That injudicious archite® too
advifed the deftru@ion of the firft court, which
confifted of noble corridores fupported by co-
lumns of alabafter, in the room of which he
built two ugly brick walls which coft 1600/,
The marble pillars of the chapel were pur-
chafed by lord Onflow. King William bought
thence fome fuits of tapeftry, now at Windfor,
for which he paid 4%o00/.
al

The drawing-room,
ed the fith-room, is a noble chamber; the
d a deep fricze adorned in ftucco with
nd great fiflies fw All

ming.

s probable, that origi
hampton the founder, in' L
the Firft, p. 47, at the

tors was killed

there was alarger infeription, containing,
in, as well as the ‘builder's name :
of his Letters, it is faid, that at

oy the fall of the letter S from the top of Nerthampton-honfe,

the coftly chimney-picces have been fold : over
that in the gallery were the labours of Hercules,
and-in the ceiling, the loves of the Gods. Many
of the friezes flill extant are in very good tafte.
It was erefted by Tronmus Howard earl of Suf
folk, lord treafurer in the reign of James L and
was ‘generally fuppofed to be founded on Spa-
nifh gold, his countels, who had great {way
with him, being noterioufly corrupt. There is
a whole length of her in the hall at Gorham-
bury. She was mother of the memorable Fran-
ces countefs of Lffex and Somerfet; whofe ef
<utcheon fill (1762) remains entire in the chan-
cel of the church at Walden, one of the lightett
and moft beautiful parifh churches I have feen,

1In the New Defcription of London, vol. v,
it is faid, that from fome || letters on the front,
when it was laft rebuilt, it was inferred, that one
Mofes Glover was the architedt ; which is not
improbable, as that great curiofity at Sien-houfe,
the furvey.of Sion and the neighbouring vil-
lages, was performed by Mofes Gloy €r; painter
and architecter. In that valuable plan are views
of the royal houfes and feats in the neighbour-
hood.

I fuppofe, the titles of the car] 6f
for in Camden’s Annalinm Apparates of
the funeral of queen Anne, a young man

Janien




174 PAINTERS anp orutr ARTISTS

Janfen probably built the houfe, which was of brick ;' and -the frontifpiece,
which was of {tone, was finithed by Chrifmas. ‘The carvers of the great fhip,
built at Woolwich by Mr. Peter Pett in 1637, were John and Mathias Chrif
mas #, {ons of Gerard .
JOHN SMITHSON

was an archite@ in the fervice of the earls of Newcaftle. He built part of
Welbeck in 1604, the riding-houfe § there in 1623, and the flables in 1025
and when William Cavendifh, earl and afterwards duke of Newecatlle, pro-
pofed to repair and make great additions to Bolfover-caftle, Smithfon, it is
faid, was {ent to Italy to collet defigns. From them I fuppofe it was that the
noble apartment erected by that duke, and lately pulled down, was completed,
Smithfon dying in 1648. Many of Smithfon’s drawings were purchafed by
the late lord Byron from his defcendents who lived at Bolfover, in the chancel
of which church Smithfon is buried with this infcription :

Reader, beneath this plain ftone buried lies

Smithfon’s remainder of mortality ;

‘Whofe {kill in architecture did deferve

A fairer tomb his memory to preferve :

But fince his nobler works of piety

To God, his juftice and his charity,

Are gone to heaven, a building to prepare

Not made with hands, his friends contented are,

He here fhall reft in hope, till th’ worlds thall burn,

And intermingle afhes with his urn.

Ob. Decemb. 27, 1048.
His fon, a man of fome fkill in architecture, was buried in the fame grave.

~ "B UTLER,

a name preferved only by Peacham, in whofe time Butler feems to have been
fill living ; for, fpeaking of architecture and of the lord trealurer Salifbury,

+ Vertue had feen a printed copy of verfes in

* They alfo made a tomb at Ampton in Suf-
praife of the father.

folk, for Gir H. Calthorpe. Gongh's Topogr.
vol. i. p. §79. In the fame work is mentioned
a panegyric on Mayfter Gerard Chrifmas for
bringing pagents and figures to fuch great per- Pegge fays his name was not John, but Hun-
fe@&ion both in fymmetry and fubftance, being tingdon Smithfon, Biblioth. Topogr. Brit. N° 32,
before but unthapen monfters made oaly of p. 16.
flight wicker and paper, p. 676,

+ As appears by his name over the gate. Mr.

¢ who,
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elpecially his chapel at H
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o] 1es erected
n London for the reception of James I They were engraved by Kip on a
few leaves in folio ; a work I never faw but in the library at Chatfwortl

calls himfelf joyner and architect, invented the triumphal archi

with a
"This article is one of the moft de-
ficient in Vertue’s notes: he had found but very {light materials, though
equally inquifitive on this head with the reft.  One muft except the fubject
of the two Simons, of whofe works as he himfelf publifhed a moft curious
volume, I fhall omir the mention of them in this catalogue,
that Vertue’s account of the two Simons angd Hollar, and the catalogues of
the colleGions of king Charles, king James, and the duke of Buckingham,
may be regarded as parts of this his great defign.
{ees how perfe@ he withed and laboured to m

I thall conclude what I have to {ay on the reign of king James
brief account of a few of his medallifts,

only defiring

By thofe fpecimens one
ake the whole.

I was in hopes of completing this article, by having recourfe to Mr, Eve-
lyn’s Difcourfe on Medals, but was extremely difappointed to find that in a
folio volume, in which he has given the plates and infcriptions of a regular
feries of our medals, he takes not the leaft notice of the gravers. 1 fhould
not have expe@ed that a virtuofo fo knowing would have contented himfelf
with deferiptions of the perfons teprefented, he who had it in his inclination, '
and generally in his power, to inform pofterity of almoft every thing they
would with to learn, [ag Mr. Evelyn never regretted his ignorance of the
names of the workmen of thofe inimitable medals of the Seleucide, of the
fair coing of Auguftus, and of the denarii of the other Roman emperors ?
Was he fatisfied with pollefling the effigies of Tiberius, Claudius, Irene, with-
out withing to know the names of the ingenious and more harmlefs gravers ?
Why did he think polterity would not be as curious to learn wheo were the
medallits of Charles II, James 1, Mary L2 He has omitted all names of
Bravers exeept in two or three of the plates, and even there fays not a word
of the artiff,  Pop inftance, in a meda of Charles I, P- 113, under the king’s

buft

2

]
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buft are the letters N. R. F.

PAINTERS aAND OTHER

I cannot difcover who this N. R. was #

ARTISTS

Thomas Rawlins was a graver of the mint about that time ; perhaps he had a

brother who worked in partnerfhip with him.

I was fo furprifed at this

omiflion, that I concluded Mr, Evelyn muft have treated of the gravers in

fome other part of the work.

. 1
J1ch

C W

ns, whence of fuch various

difpofitions.
Natural and artificial curiofities.
Navigation.
Neapolitans, their character.

In fhort,
all he knew .

able ; one withes he had written with a

rife found almoft every thing but what I wanted.
contains but twenty-fix articles, are the following fubje@s, which I
e would puzzle any man to guefs how they found their way into a difs

I turned to the index, and to my greater fur-

In the fingle letter N,

s

Negros.

Neocoros.

Nightingale.

Noah.

Nofes.

Nurfes, of what importance their
temper and difpofitions.

Mr. Evelyn, who loved to know, was too fond of telling the world
His virtue, induftry, ingenuity, and learning, were remark-

little more judgment—or perhaps it

is not my intereft to with {o; it would be more prudent to thelter under his

authority

All this anthor fays T

any part of this work that is not much to the purpofe.

of our medallifts is, that we had Symons, Rawlins,

Mr, Harris, Chriftian, &ec, and then refers us to his Chalcography §, where in-
deed he barely names two more, Reftrick and Johnfon, of whom I can find

# [Tnlefs it was Norbert Rotier, who arrived
in the reign of Charles IL. In that cafe, the me-
dal in queftion muft have been executed after
the Reftoration.

+ Among other branches of fcience, if one can
call it fo, Mr. Evelyn [tudied phyfiognomy, and
found dilimulation, boldnefs, cruelty, and am-
bition in every touch and firoke of Fuller’s pic-
ture of Oliver Cromwel’s face, which he fays
was the moft refembling portrait of the protec-
tot. In Vandyck’s earl of Strafford, a fteady,
{erious, and judicious countenance; and {o in

4

many others whofe chara&ers from knowing
their hiltory he fancied he faw in their features.
How his divination would have been puzzled if
he had been fhown a picture of Cromwell in
tlic contemptible appearance, which, fir Philip
Narwick fays, he made at his firft entry into the

houfe of commens | Or if my lord Strafford had
continued to oppofe the court, and had never
changed lides, would Mr. Evelyn have found his
countenance {o sTEADY and Jupicous 2

1 Page 239.

§ Page 49.

no
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00 other account,  The reader muft therefore accept what little is fcattered up
and down in Vertue’s MSS, I have already mentioned one or two in a pre-
ceding part of this volume, The firft graver I meetin the reign of James is

CHARLES ANTONY

to whom fir Thomas Knyvet, mafter of the mint in the fecond of that king,
paid by warrant 40/. for gold and workmanthip, for graving an offering piece
of gold, Antony having then the title of the king’s graver ¥. Vertue fuppofes
this perfon made the medal in 1604 on the peace with Spain, a medal not mene
tioned by Evelyn, and that he continued in office till 1620. Mr, Anflis in-
formed him of a warrant to a brother of Charles Antony, called

THOMAS ANTONY

curatori monetz et figillorum regis ad cudendum magnum figillum pro epifs
copatu et comitatu palatino Dunclm. 1617. But of neither of thefe brothers
do I find any other traces.

THO M S B S T T

was probably a medallift of the fame age. In the year 1737 Mr. Compton
produced at the Antiquarian Society, as I find by their minutes, a gold medal,
larger than a crown piece ; on one fide lord chancellor Bacon in his hat and
robes, with this legend : Bacon Viceco. S Alb. Angliz Cancell.  On the re-
verfe, Thomas Bufhell, Deus eft qui claufa recludit,

NICHOLAS BRIOT

Was a native of Lorrain, and graver of the mint to the king' of France, in
which kingdom he was the inventor, or at leaft one of the firlt propofers of
coining money by a prefs, inftead of the former manner of hammering, As
L am ignorant myfelf in the mechanic part of this art, and have not even the
pieces quoted by Vertue, I fhall tread very cautioufly, and only tranferibe the

¥ Ihave a chin plate of filver larger than a throne. Tt is very neat workmanthip, and pro-
Crown piece, reprelenting king James on his bably by this Antony.

Vou. III. Aa titles
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titles of fome memotials which he had feen, and from whence I conclude &
literary controverly was carried on in ‘France on the {ubjet of 'this new in-
véntion, to which, ‘according to cuftom, the old practitioners feem to have
objeéted, as, probably, interfering with the abufes of which they were in pre-

fcriptive poflelion.

Raifons de Nicolas Briot, tailleur-et graveur des monoyes de France, pour
rendre et faire toutes les monoyes du royaume 4 I’advenir unifermes et {em-

blables, &c.

Les remonftrances faites par la cour des monoyes contre la nouvelle inven-
tion d’une prefle ou machine pour fabriquer les monoyes, propofée par Ni-
colas Briot. 1018. qu®.

Examen d’un avis prefenté au confeil de fa majeft¢ 1621 pour la reforma-
tion des monoyes par Nicolas Briot. Compofé par Nicolas Coguerel. This
Coguerel, T'find by another note, was Generalis monetarius, or Pope of the
thint, into which the reformation was to be introduced. The Luther, Briot,
I fuppofe, mifcarried, as we foon afterwards find him in the fervice of the
crown of England, where projediors were more favourably received. From
thefe circumBances I conclude he arrived in the reign of king James, though
he did not make his way to court before the acceffion of king Charles, the pa-
tron-of genius. Briot’s firft public work was a medal of that prince exhibited
in Evelyn, with the'artift’s name and the date 1628. To all or to almoft all
his coins and medals he put at leaft the initial letter of his name. He was
employed both in England and Scotland. In 1631, as appears by Rymer’s
Foedera, tom. xix. p. 287, a fpecial commiffion was appointed for making
trial of the experience, fkill and induftry of Nicholas Briot, in the coinage of
money at the mint, dated June 13, 1631, at Weftminfter. This was the pro-
je& he had attempted in France, by inftruments, mills and prefles, to make
better money and with lefs expence to the crown than by the way of hammer-
ing. The fcheme was probably approved, for in the very next year we find
him coining money upon the regular eftablithment. There is extant a parch-
ment roll, containing the accounts of fir Robert Harley, knight of the bath,
mafter-worker of his majefty’s monies of gold and filver within the tower of
London, in the reign of king Charles L. from November 8, 1628, to Auguft 1,
1636. In this account, in 1632 are payments to Briot for coining various
parcels of gold and filver, which are followed by this entry :

% And
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“ And delivered to his majeftic in fair filver monies at Oatlands by fir Tho-
mas Aylefbury, viz. iij crownes, and iij half crownes of Briot's moneys, and
iij crownes, and iij half crownes, and ten fhillings of the monoyers making.”

Thefe comparative pieces were probably prefented to the king by fir Ro-
bert Harley, Briot’s patron, to fhow the fuperior excellenice of the latter’s
method.

Briot returned to France about 1642, having formed that excellent feholar
Thomas Simon.

In a private family (the name of which he does not mention) Vertue faw
a peach-ftone, on which was carved the head of king Charles full-faced, with
a laurel, and on the reverfe, St. George on horfeback, with the garter round
it; and on one fide above the king’s head, thefe letters NB. The tradition in
that family was, that the carver having been removed from the fervice of the
crown, and at lalt obtaining the place of poor knight at Windfor, cut that cu-
riofity to thow he was not fuperannuated nor incapable of his office, as he had
been reprefented. If the mark NJ fignified Nicholas Briot, as is probable,
either the Rory is fi&itious, or Briot did not return to France on the breaking
out of the civil war. The latter is moft likely, as in the Treafury, where the
plate of St. George’s chapel is depofited, there is fuch another piece, though
inferior in workmanthip to that above mentioned. In the Mufeum at Oxford
are two {mall carvings in wood, Chrift on the crofs, and the Nativity, with the
{ame cypher MB on each.

I have a bronze difh ornamented in a good grotefque tafte in relief, with

the elements and the feven liberal fciences. On the bottom of the outfide is a
good deal of Francis Briot, who was probably the brother of Nicholas,

Xas CHAP.
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